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H e a r k e n i n g  t o  t h e  O t h e r :
A  C e r t e a u v i a n  R e a d i n g  
o f  t h e  A i n u l i n d a l e
C a m i  A g a n
E x p l o r a t i o n s  o f  t h e  d e t a i l e d  g e o g r a p h y  o f  A r o a  h av e  focused  
p rim arily  on  th e  im p ac t th a t th e  detail, su p p o r tin g  docum en ts, a n d  layers 
of sto ry  h ave  h a d  on  readers of T o lk ien 's  fiction. T h a t is, th e  rich  descrip tions 
reg a rd in g  landscapes an d  geograph ica l p laces w ith  p a rticu la r (and  m ultip le) 
n am es offer the  re ad e r a sense of " 'd e p th , ' th e  lite ra ry  q u a lity  T olkien  va lu ed  
m o s t of all" (S h ippey  308), a n d  re su lt in  re a d e rs ' beliefs th a t T o lk ien 's 
Secondary  w o rld  con ta ins all e lem en ts of th e  P rim a ry  w orld : language , 
cu ltu re , h is to ry , artifacts, conflicts, an d  so on. Such read in g s  offer v ita l in sigh t 
in to  th e  re la tio n sh ip  be tw een  th e  text, its crea ted  Secondary  W o rld  of in trica te  
"d ep th ,"  a n d  its readers, w ho  experience th is S econdary  W orld  as fully  
rea lized  or o th erw ise  believable .1 W ith  th e  p o s th u m o u s  a n d  ongo ing  
pub lica tion  of The Silmarillion as p a r t of The History o f Middle-earth, read e rs  an d  
scholars can  n o w  see th a t T olkien  w as v ita lly  concerned  w ith  ren d e rin g  h is 
w o rld  as fu lly  rea lized  an d  as re s id in g /p a rtia lly  su rv iv in g  in  vast, com plex an d  
a t tim es conflicting artifacts accoun ting  for A rd a 's  cosm ology an d  long  histo ry .
Ju s t as readers, th e  m ore  th ey  read  an d  a re  fam iliar w ith  the 
n u m ero u s  ex tan t accounts of A rda ,2 feel a g rea te r connection  a n d  sense of 
d e p th  b e tw een  th e  anc ien t p a s t an d  th e  events, nam es, an d  peop les  m ov ing  
th ro u g h  T o lk ien 's  T h ird  A ge narra tives, so too  inhabitants of the  Secondary  
W orld  develop  a g rea te r w isd o m  th e  m o re  g lim pses of p a s t tim es-p laces th ey  
en coun te r th ro u g h  ta les o r anc ien t artifacts. I h av e  n o ted  e lsew here  the  tex tual
1 As Tolkien claims in  "On Fairy-stories," "[The author] makes a Secondary World which 
your m ind can enter. Inside [the story], what he relates is 'true': it accords w ith the laws 
of that world. You therefore believe it, while you are, as it were, inside" (132).
2 My use of extant here accepts Tolkien's construction of the ancient Elven past via a 
system of texts and tales, some complete, others fragmentary, evoking the cultural 
history of the Eldar, as well as a system that produced these texts/artifacts for the beings 
in  the Secondary World. For a consideration of the authors/audience of these texts—as 
surviving/originating through Elves or M en—see Nils Ivar Agoy's "Viewpoints, 
Audiences and Lost Texts in The Silmarillion."
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care taken  to  in se rt F irst A ge references in to  T h ird  A ge even ts so as to  a llow  a 
character o r an  even t to  take  on  g rea te r cosm ic significance.3 I w o u ld  like to 
a rg u e  h e re  th a t it is also v ita l to  consider th e  F irst A ge m a te ria ls  them selves as 
com plex, layered  d ocum en ts  of cu ltu ra l p ractices particu la rly  concerned  w ith  
space, geog raphy , b o undaries , an d  m ovem ent. C onsis ten tly , th e  accounts of 
A rd a  offer u p  in trica te  layers, d e ta ilin g  landscape  an d  g e o g rap h y  no t m ere ly  
to  ren d e r  a w o rld  "rea l"  for readers, b u t firstly  to  reify  th e  very  p rocesses of 
creation  itself for those  w ithin  A rd a .4 5V iew ing  th e  sto rehouse  of E lven m ate ria l 
as g lim pses of A rd a 's  ancien t past, th e  accounts reveal bo th  an  im p u lse  to 
n a rra te  an d  an im p u lse  to  m a p  out; in  o ther w ords, th ey  often  n a rra te  o r create 
story, even  as th ey  also locate a n d  fix in  tim e an d  space. In  th e  m ovem en t 
be tw een  these  m o d e s—n a rra tin g  a n d  m a p p in g —th e  tex tua l concern  w ith  
n am ing , position ing , a n d  d e ta iling  p a s t cu ltu ra l ep isodes-in -p laces p o in ts  to 
th e  u n fo ld in g  of cu ltu ra l system s as w ell as to  the cen tra lity  of artifacts th a t 
seek to p reserv e  those  cu ltu ra l system s. At th e  sam e tim e, the tex ts (T olkien 's 
as w ell as those  of th e  im ag in ed  series of com pilers o r narra to rs) w ork  to 
su g g est a re s id u e  o ra lity  a n d  sense of " ta les be in g  to ld ," even  as the  texts 
inscribe these  m om ents , events, a n d  beings in to  a quasi-h isto ric ity .
Several of th e  fo u n d a tio n a l concerns in  th e  theories of F rench  
p h ilo so p h er a n d  in fluen tia l cu ltu ra l critic M ichel de  C erteau  offer fascinating  
po rta ls  in to  these  nego tia tions a n d  ten sions u n d e rp in n in g  th e  F irst A ge 
accounts of The Silmarillion an d  in  particu la r, th e  Ainulindale.5 In  The W riting of 
History, for exam ple, C erteau  in te rro g a tes  h is to rio g rap h y  to  expose th e  w ays in  
w h ich  it codifies p a s t even ts in to  a kn o w led g e  system  (epistem e) th a t can 
n ev er fu lly  cap tu re  th e  voices, people , a n d  in tricacies of th e  past: "effectively 
th e  p ro b lem  facing  h is to rian s,"  C erteau  observes, is "w h a t can w e a p p re h e n d  
from  th e  d iscourse  of an  absen t being?" (W riting o f H istory [WH] 244). L argely  
u n aw are  of its o w n  position  an d  techniques, h is to rio g rap h y  o rd ers  and  
p riv ileges accord ing  to  w h a t C erteau  calls a "sc rip tu ra l econom y" (Practice o f
3 "Song as Mythic Conduit in  The Fellowship of the Ring."
4 It is these concerns w ith place, its naming, and its inhabitants that partially explain the 
consistent foregrounding of detailed descriptions of landscape, regions, dwellings, and 
their shifting names through history so characteristic of the body of works about Middle- 
earth. Each treatment, each description, evokes the making of Arda that begins all 
subsequent (sub) creation.
5 Jocelyn Dunphy Blomfield details Certeau's wide-ranging interests: "A cross­
disciplinary thinker—Jesuit priest, psychoanalyst, student of mysticism, analyst of 
culture, politics and strategic uses of language—Certeau as historian wrote within a 
specialized methodology" (164). My interest in  exploring Tolkien's First Age documents 
through the play of Certeau's theories is part of a larger ongoing project.
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Everyday Life [PE] 132), w h ile  c la im ing  or assu m in g  a k in d  of d is tanced  
objectiv ity  from  its subject, th e  past. To coun te r such  d is tancing , L uce G iard  
no tes  th a t "[C erteau] sh o w ed  h o w  th e  h is to rian  a lw ays p ro d u ces  th e  w ritin g  of 
h is to ry  from  th e  s tan d p o in t of th e  p resen t, from  h is  o r h e r  re la tion  w ith  
govern in g  pow ers"  (ix-x). Even as h is to rian s a ttem p t to  locate a n d  codify 
'h is to ry ,' in  C ertea u 's  v iew  th e  voice an d  presence  of th e  p a s t h a u n ts  these 
p ag es  b u t canno t be fu lly  con ta ined , o rd e red , o r w ritten . H isto rica l practices, 
an d  the ir sc rip tu ra l econom y, then , can n ev er be objective o r to ta liz in g .6 
B eyond the  exposu re  of h is to rio g rap h y 's  p rocesses, C erteau  rem ain s fasc inated  
b y  th e  ru p tu re s  o r g ap s in  the  'sc ience ' of h is to rio g rap h y  an d  seeks to  le t those 
spaces speak. C ertea u 's  m an y  projects th u s  consisten tly  seek "to  detec t the 
voice of th e  o ther"  (T erdim an "R esponse" 8), a n d  th is a tten tion  to  or 
m o v em en t to w ard  " th e  d iscip line of 'th e  m arg in '"  (T erdim an "M arg inality" 
407) is echoed  in  th e  Ainulindale's account of creation , as w e shall see.7
C e rtea u 's  m o s t effective exam ples for o b serv ing  th e  m o v em en ts  an d  
prac tices of th e  o th er w ere  late m ed iev a l m ystics  an d  early  m o d e rn  colonial 
encoun ters. T hese 'o u ts id e ' o r m a rg in a l p ractices becom e codified  as 'fo lk lo re ,' 
fable, o r m ystic ism  (i.e. o ther), m a d e  scientifically  com prehensib le  on ly  v ia  the 
d o m in an t d iscourse. In  The M ystic  Fable, C erteau  a ttem p ts  to reveal th e  w ays in  
w h ich  h is to rica l a n d  ju rid ica l p rocesses con fron ted  th e  ecstatic lan g u ag es an d  
b od ies  of E u ro p ean  m ystics in  th e  16th—17th cen tury , p o sition ing  these voices 
an d  th e  tex ts th a t a ttem p t to con ta in  th em  on  th e  cusp  of m o d e rn ity  yet, in  the 
case of th e  m ystic , h ea rk en in g  back  to  a  m ed iev a l system  th a t assu m ed  a 
d iv ine  O th er.8 C erteau  posits  th a t "[M ystic spaces] are  estab lished , like
6 "History," Certeau claims, "furnishes the empty frame of a linear succession which 
formally answers to questions on beginnings and to the need for order" (WH 12, emphasis 
in  original). "Such formal organizations [...] do not provide for Certeau the underlying 
tru th  of history. They constitute rather a series of necessary and shifting frameworks 
through which to read dispersed textual clusters" (Ahearne 26). As Tom Conley notes in 
his translator's introduction to The Writing of History, "Contrary to the simulation of 
living speech conveyed by discourse as it is performed, historical enunciation is possible 
only in writing" (xx).
7 "Writing in  the manner of an early modern cartographer, plotting spaces, establishing 
the latitudes and curvatures of the surfaces he studied, and attending to omissions and 
lacunae, [Certeau] also left them intact and vital for the sake of both their realities and 
the fantasies they inspire" (Conley L'Absent 576). Conley's location of Certeau's analysis 
through metaphors of mapping, lacunae, and a sense of fantasy offer us fertile ground 
for exploring the processes of the First Age accounts.
8 Graham Ward explains Certeau's vision of pre-enlightenment cosmology: "A doctrine 
of creation—God spoke the world into being and therefore the world was made by his 
Word and sustained by his Spirit—opened a sacramental space in  which the world and 
all its activities could be understood and read. The world itself was discursive, words
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and things were interrelated" (508). Once such a doctrine falls away, Certeau claims, the 
economy of writing subsumes the utterance of the Word, of mysticism, etc. To Certeau, 
"The 'mystical' operates on the margins of a society which is increasingly secularized, 
and is associated w ith that which is extraordinary or strange, rather than the activities of 
everyday life" (Marks 123). In some ways, the Amulindale attempts to construct a w orld- 
A rda—that is discursive, where "words and things [are] interrelated."
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u top ias , in  re la tion  to  a h is to rica l context th a t b o th  req u ires  th em  a n d  den ies 
th em  th e  cred it of be in g  an y th in g  b u t p ro d u c ts  of th e  im ag in a tio n "  (W ard 505). 
A s w ith  th e  voices an d  actions of the  n a tive  'o th e r , ' m ystics req u ire  system s of 
kn o w led g e  to  exp la in  w h a t th ey  're a lly ' m ean . O n  the o th er h an d , Ian  
B uchanan  describes C ertea u 's  pro ject reg a rd in g  these 'o th e r ' voices: "H e  h a d  
to  find  th e  m ean s  of rec la im ing  m ystical lan g u ag e  from  the  im pene trab le  
d ep th s  of th e  various n o -w h eres  an d  n o -w h en s of m adness, heresy , an d  
ineffab ility  to w h ich  it h a d  b een  consigned  b y  relig ious h is to rian s, u n w illin g  or 
u n ab le  to  re a d  the  texts for them selves an d  in  th e ir o w n  te rm s [...]"  (326). 
A tten d in g  to  th e  m ystic  u tte ran ce  th u s  becom es th e  v e ry  task  C erteau  a ttem p ts 
to  negotia te . H ow ever, h is  re ad in g s  seek n o t to  con tain  or im pose  logic u p o n  
th e  actions/voices of th e  m ystic, b u t ra th e r to  observe a n d  deta il th e  practices, 
m ovem ents , an d  ru p tu re s  of m ystic  lan g u ag e  a n d  voice; C e rtea u 's  m e th o d  of 
re a d in g  m ystics "am o u n ts  to  in te rp re tin g  d iscourse in  a m usica l sense" 
(B uchanan 327).9 Such a m usica l sense of re a d in g  suggests a w in d o w  on  to  the 
Am ulindale, itself an  account of a m usica l-m ystica l practice. I t is C erteau 's
w o rk  w ith  m ystic  articu la tion /p rocesses th a t h e  sets off aga in s t th e  w ritten  
econom y of th e  b u rg eo n in g  m o d e rn  age, an d  th is m ystic  u tte rance , in  h is view , 
con tinues to  ex ist an d  to exert in fluence  over even  the  tex tualities th a t seek to 
con tain  it. A cco rd ing  to  C erteau , "H is to rio g rap h y  deals on ly  w ith  reg u la rities  
an d  m odifica tions," w h ereas m ystic  "even ts [...] con tinually  con trad ic t the 
tim e p ro d u ced  b y  h is to rio g rap h y "  (M ystic Fable [MF] 11). R ather th an  
im p o sin g  such  an  o u ts id e  logic to  m ystic  u tte rance , C erteau  w o rk s to 
co m p reh en d  its opera tions, its tactics. C erteau  th u s  em p h asizes th e  m ystical 
u tte ra n c e —"th e  im possib le  expression  of th e  ineffable" (T erdim an "C erteau" 
477)—as a so u n d /to n e  th a t no  o u ts id e  system  can fu lly  decipher. In  exam in ing  
a lan g u ag e  th a t ad m its  it canno t ascerta in  its d iv ine  subject, C e rtea u 's  project 
th u s  positions itself: "to  'in te rp re t ', in  th e  m usica l sense of th e  term , th is 
m ystica l w riting , [...] is to  consider it a p a s t from  w h ich  w e are  cu t off [...], to
9 Indeed, Certeau opens The Mystic Fable w ith an extraordinary confession and 
positioning of his discourse: "This book does not lay claim to any special jurisdiction 
over its domain. It stands exiled from its subject. [...] I desire from the outset to strip this 
log of my textual peregrinations of the prestige [...] of being taken for a discourse 
accredited by a presence, authorized to speak in its name, or presumed privy to an 
insider's knowledge" (1).
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re trace  th e  step s of a labor b u t from  afar [...]. To do  th is is to  rem ain  w ith in  a 
sc rip tu ra l experience an d  to  re ta in  th a t sense of m o d es ty  th a t respects 
d is tances" (MF 17). M ystic  speech a n d  practice, for C erteau , rep re sen t b o th  the 
tro u b lin g  opacity  of lan g u ag e  re su ltin g  from  m o d e rn ity  an d  th e  u nstab le  
position  of the  o th er as re co rd ed  in  the m o m en t of change.10 1
Jus t as C ertea u 's  concern  w ith  a tten d in g  to  th e  voice of th e  o ther w ill 
in fo rm  o u r exp lo ra tion  of the  Ainulindale, so h is in fluen tia l tre a tm en t of life in 
cities, The Practice o f Everyday Life [EL], w ill o p en  u p  n e w  considera tions of the 
m o v em en ts  of th e  actors in  A rd a 's  creation . T h ro u g h o u t h is  study , C erteau  
exam ines (post)-m odern  u rb a n  in h ab itan ts  an d  the ir social p rac tices to  suggest 
th e  p lay  b e tw een  th e  overarch ing  "g rid "  of th e  city an d  th e  in h ab itan ts ' 
tran sv ersa l m o v em en t th ro u g h  th a t space.11 In  resp o n se  to  M ichel F oucau lt's  
re a d in g  of m o d e rn ity  as a p anop tic  w eb  of o rd e red  p o w er system s, C erteau  
qualifies th e  to ta liz ing  contro l of the  m atrices of p o w er b y  n o tin g  h o w  citizens 
m ove a n d  act, transversa lly , em p lo y in g  tactics th a t w h ile  n o t o v e rth ro w in g  the 
overarch in g  system  of p an o p tic  d iscip line, m ak e  u se  of th a t system  in  w ays n o t 
an tic ip a ted  b y  th e  stra teg ies of pow er. A s C erteau  explains, " th ese  m ultifo rm , 
resistan[t], tricky  an d  stu b b o rn  p ro ced u res  [...] e lu d e  d isc ip line  w ith o u t be ing  
o u ts id e  th e  field  in  w h ich  it is exercised  [...]"  (EL 96).12 T hose w h o  w alk  the 
city, acco rd ing  to  C erteau , develop  space (a language) o th e r th a n  th e  rig id  
system  of the m ap , as th ey  m ove n o t a lo n g  set p a tte rn s, b u t as th ey  w ill, "in  a 
w ay  th a t also e lu d es u rb an istic  system aticity" (EL 105). In  h is  a ttem p t to
10 Certeau thus characterizes the mystical utterance as opaque: "It is never anything but 
the unstable metaphor for what is inaccessible" (MF 77). Charles Lock views the mystic 
as representative of Certeau's theoretical oeuvre: "That mystical discourse should be 
opaque not because the divine is obscure but because opacity is necessary to evade the 
searching light of reason: this is the paradox and provocation of Certeau's thinking in its 
very manifold. This is (the) heterologic" (193-4). See also Certeau's "Vocal Utopias: 
Glossolalias."
11 Certeau's most captivating exploration in  The Practice of Everyday Life positions the 
spectator at the top of the World Trade Center, able to view the city as a vast web or map 
over which she/he has total command: "His elevation transforms him into a voyeur. [...] 
It allows one to read it, to be a solar Eye, looking down like a god. The exaltation of a 
scopic and gnostic drive: the fiction of knowledge is related to this lust to be a viewpoint 
and nothing more" (92). Such an urge to surveilling power evokes Melkor's desires 
through the First Age.
12 Just as interestingly, Certeau equates these bodily movements w ith speech: "The act of 
walking is to the urban system what the speech act is to language or to the statements 
uttered [...]. It thus seems possible to give a preliminary definition of walking as a space 
of enunciation" (97-8). This emphasis on transverse movement and its resultant 
creativity will be reflected in the process of making in  the Ainulindale.
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explore  ev e ry d ay  practices, C erteau  u ses the te rm  tactics to id en tify  h o w  
"p o p u la r  p ro ced u res  (also 'm in iscu le ' a n d  quo tid ian ) m an ip u la te  the 
m ech an ism  of d iscip line a n d  conform  to  th em  on ly  in  o rd e r to evade  th e m  
[...]"  (EL xiv).13 W ith in  th e  factory  or w orkplace, in  language , in  the 
consum ption  of m ed ia , C erteau  rep ea ted ly  rem in d s  u s  th a t th e re  are  "practices 
w h ich  in troduce  artistic tricks a n d  com petitions of accomplices in to  a system  
th a t rep ro d u ces an d  p a rtitio n s  th ro u g h  w ork  o r leisure. Sly as a fox an d  tw ice 
as quick: th ere  are  countless w ays of 'm a k in g  do '"  (EL 29, a u th o r 's  em phasis) .14 
R epeated ly , C erteau  connects th e  acts of o rd in a ry  in h ab itan ts  to  th e  creative, 
th e  story, th e  voice, th e  gam e, the  trick, an d  th e  transversa l, an d  a lw ays he  
em p h asizes  m ovem ent, a tu rn , w h e th e r linguistic  o r bodily , th a t can su rp rise  
o r o u t-m an eu v er d o m in an t system s.15
In  h is  w id e -ran g in g  investigations, C erteau  m a y  be concerned  
p rim arily  w ith  th e  cu ltu ra l shifts to w ard  m o d e rn ity  a n d  th e  construction  of the 
sub ject-o ther in  m o d ern ity , b u t h is  d eb t to  an d  critique of an th ropo logy , 
h u m a n  geog raphy , ph ilo sophy , psychology , lite ra tu re , a n d  h is to ry  suggest 
vast p o ten tia l app lica tions for h is  theo ries a n d  read ings, in c lu d in g  T o lk ien 's 
construction  of A rd a  an d  th e  E lven m ate ria ls  th a t m ak e  u p  th e  Silmarillion. 
Scholars of T o lk ien —acknow ledg ing  h im  as a m o d e rn  m an , philo logist,
13 In fact, Certeau's The Practice of Everyday Life positions itself in  the gaps he perceives in 
Foucault's construction of surveillance in  Discipline and Punish; while acknowledging 
that "If it is true that the grid of 'discipline' is everywhere becoming clearer and more 
extensive, it is ah the more urgent to discover how an entire society resists being reduced 
to it" (EL xiv). Wlad Godzich explains the distinction between the two thinkers: 
"Foucault's descriptions present a vast machinery of power; de Certeau's pit individual 
or small-group efforts against this machinery as a mode of interaction that constitutes 
the lived experience of these people" (xiv). Certeau explores Foucault's work more 
extensively in  part II of The Practice of Everyday Life (EL 45ff). Heterologies: Discourse on the 
Other, compiles three dazzling articles containing Certeau's critique of and eulogy for 
Foucault's work, style, and legacy (171-98).
14 Among his most effective examples of tactical practice are la perruque, "the worker's 
own work disguised as work for his employer" (EL 25); and bricolage, Levi-Strauss's term 
for 'making do,' a construction or practice that does not follow systematized rules (EL 
xv). In all cases, Certeau emphasizes, "these 'traverses' remain heterogenous to the 
systems they infiltrate and in which they sketch out the guileful ruses of different interest 
and desires" (EL 34, emphasis in original). "We are concerned w ith battles or games 
between the strong and the weak, and w ith the 'actions' which remain possible for the 
latter" (34). Such claims echo Certeau's examination of mystic utterance briefly outlined 
above.
15 Certeau offers resonant metaphors of tactical movement: "the night-side of societies, a 
night longer than their day, a dark sea [...], a maritime immensity" (EL 41). Noticing 
these movements, he suggests, will "transform what was represented as a matrix-force of 
history into a mobile infinity of tactics" (EL 41).
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m edievalist, w o rld -m aker, R om an  C atholic, an d  craftsm an  of w o rd  system s — 
can em p lo y  C ertea u 's  m e th o d o lo g y  n o t m e re ly  as an  overlay , b u t ra th e r as a 
k in d  of p la y  th a t a ttu n es  u s  to  th e  in te rio r m ovem ents , voices, an d  p rocesses of 
T o lk ien 's  Secondary  W orld . C erteau  consisten tly  locates h is  w ork  in  te rm s of 
geog raph ica l space a n d  m ovem ent, a n d  h is  em p h asis  on  th e  d ialectical 
re la tions b e tw een  itin e ra ry  o r w alk in g  vs. m ap p in g ;16 m y ths/fab les  vs. 
"h is to ry"; th e  u tte ran ce  or o ra lity  vs. the  function  of w ritten  or codified  texts, 
resona te  w ith  the  E lven m ateria l an d  ex p an d  o u r u n d e rs ta n d in g  of th e  w ays in 
w h ich  th e  F irst A ge accounts carve o u t cu ltu ra l an d  geog raph ic  space. In  all of 
C e rtea u 's  in te llectual 'p e reg rin a tio n s ,' h e  asserts th a t th e  voice, the  practices, 
an d  th e  m o v em en ts  of th e  o ther, an d  o u r con tinual ack now ledgm en t of the 
o th er m u s t be  ever a tten d ed  to ye t nev er con ta ined . A t the sam e tim e, h is 
a tten tion  to space, m ovem en t, language , creativ ity , an d  the prob lem atics of 
an a ly z in g  these  actions (of n o t freezing  a n d  th ereb y  tra p p in g  them ) can reveal 
in  the E lven creation  account sim ilar im p u lses  to n a rra te  a b eg in n in g  in  an 
absence, to  accom m odate  tran sv e rsa l m ovem ents , to  evoke a vo ice-u tterance  
even  inside  w ritten  texts, and , in  m u ch  of th e  F irst A ge m ateria ls , to  p reserve  a 
lost space-tim e.
E v e r y  s t o r y  i s  a  t r a v e l  s t o r y  -  a  s p a t ia l  p r a c t i c e  
-  M iche l de  C erteau , The P ractice o f  E veryday L ife
R ather th a n  u n d e rsco rin g  a to ta lity  of control, o rder, an d  dom inance, 
th e  Ainulindale  positions its p o w er source (Eru) as an  ex p an d er of b o undaries , 
an  encou rager of them es (the p recu rso rs  of fables o r stories) to be dev e lo p ed  
dialectically  th ro u g h  h im self a n d  th e  A inur. O ne effect of such  expansion  is the 
accoun t's  s tru c tu ra l em p h asis  on  pre-crea tion , a b eg in n in g  in an  absence th a t is 
before-tim e:17 "T here w as E ru , th e  O ne, w h o  in  A rd a  is called Iluvatar; an d  he  
m a d e  first th e  A inur, th e  H o ly  O nes, th a t w ere  th e  o ffsp ring  of h is though t, 
an d  th ey  w ere  w ith  h im  before  a u g h t else w as m ad e . A n d  h e  spoke to th em  
p ro p o u n d in g  to  th em  them es of m usic; an d  th ey  san g  before  h im  [...]"  (15).
16 Certeau asks that we observe "the relation between the itinerary (a discursive series of 
operations) and the map (a plane projection totalizing observations) [...], between two 
symbolic and anthropological languages of space. Two poles of experience" (EL 119).
17 Pre-creation or (pre)creation is my term to suggest the time and space the Ainulindale 
takes w ith events, performances, and movements before Arda is made material by Eru's 
utterance of Ea (20). This space of (pre)creation makes up the majority of the account. 
Thus it is perhaps helpful to recall the translation for Ainulindale: "music of the Ainur," 
which suggests the importance of each stage or each performance. While Elizabeth 
Whittingham agrees, she notes that the text "develops through three separate stages: the 
Great Music, the Vision, and Ea" (212); I am adding the opening performance/song to 
these moments.
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E ru, the  a ll-pow erfu l p ro g en ito r of A rda , beg ins all p rocesses of m ak in g  by  
crea ting  'o th e rs ': th e  A inur, w ho  m ove from  th o u g h t to ex terio rity , to  som e 
o u ts id e  space, an d  then , ap paren tly , possess an  existence aligned  w ith  b u t 
separa te  from  E ru  h im self. In  E ru 's  u tterance , h e  offers m usica l them es, 
system s o rd e red  yet o p en  to  in te rp re ta tion . A s in  C ertea u 's  exp lorations, the 
accoun t em p h as izes  m o v em en ts  am ong-betw een ; from  a to ta lity  (Eru) to  a 
p le th o ra  (A inur), th e  in itia l m ak in g  of o thers  m u ltip lies  possib ilities an d  
voices. E ru 's  them es, then , suggest C ertea u 's  no tio n  of th e  itin e ra ry  as "a  
d iscu rsive  series of o p era tio n s"  (EL 119), a p rocess of possib le  m ovem en ts 
th ro u g h  space (or sound), ra th e r th an  a g rid  th a t freezes or so lid ifies all 
actions, sounds, o r creations. C e rtea u 's  a tten tion  to  th e  m a rg in s—h ere  the 
creation  of o ther voices a n d  ad d itio n s  to  th e  m usica l them es — as w ell as h is 
rem in d e r th a t itinera ries construct a m ore  o p en  space th a n  do  m aps, h e lp s  to 
u n d ersco re  even  the  first m o m en ts  of th e  Ainulindale  as a tten d in g  to 
possib ilities a n d  to  others.
S ubsequently , th e  A in u r act (sing) a n d  m ove in  concert th ro u g h  the 
no-p lace before  creation, w ith  E ru  b u t a p p a ren tly  free to  construct them es an d  
u tte ran ces  of th e ir ow n:
But for a long w hile they sang only each alone, or bu t few together, 
w hile the rest hearkened; for each com prehended only tha t p art of the 
m ind  of Iluvatar from  w hich he came, and  in  the understand ing  of their 
b rethren  they grew  bu t slowly. Yet ever as they listened they  came to 
deeper understanding, and  increased in  un ion  and harm ony. (15)
It ap p ea rs  th a t E ru —or th e  creative space h e  h as carved  o u t—encourages 
in terp lay , exchange, an d  po ten tia lity . T he m ore  th e  A in u r a tten d  to  the  voices 
of the  'o th e r , ' th e  g rea te r th e  aesthetic  effect/harm ony , an d  th u s  R obert A. 
C ollins no tes th a t T olkien  constructs th e  v ision  of th e  cosm os in  essen tia lly  
aesthetic  te rm s (257). L isten ing  to  an d /o r m o v in g  to w ard  the  o ther, the 
ha rm o n ic  b eau ty  of th e  chorus re su lts  from  th a t v e ry  process of m ov ing  
b ey o n d  o n e 's  position . C o n sid erin g  C ertea u 's  concern  w ith  practices in  space, 
w e can u n d e rs ta n d  th e  choric n a tu re  of A rd a 's  p re -c rea tion  as a k in d  of cosm ic 
spa tia l practice: actions g ro u n d e d  in  m o v em en t b e tw een  center a n d  m arg in s, 
be tw een  d isp a ra te  spaces "o f th e  m in d  of Iluva ta r,"  itin era ries /to u rs  deve loped  
or m ad e  b eau tifu l th ro u g h  the sh a rin g  of pow er/vo ice. Before m ate ria l space 
an d  tim e, in  th is b eg in n in g  in  an  absence, the  accoun t a lread y  estab lishes itself 
as a travel story, as th e  figures of th e  creation  m u s t lea rn  to  sing  a n d  m ove 
to w ard  one an o th e r in  th e  p rocess of th a t creation.
O nce E ru  h a s  h e a rd  (and  pa rtic ip a ted  in) th is  im p ro v isa to ry  concert 
of th e  A inur, h e  offers to  th e  A in u r "a  m ig h ty  them e" (15) a n d  again  takes the
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p rim e  position  as M aker.18 T he A in u r re sp o n d  to  th is m u sic  w ith  aston ishm en t, 
as E ru  beg ins "u n fo ld in g  to  th em  th in g s g rea te r an d  m ore  w o n d erfu l th a n  he 
h a d  yet revealed ; an d  th e  g lo ry  of its b eg in n in g  a n d  th e  sp len d o r of its en d  
am azed  th e  A inur, so th a t th ey  b o w ed  before  Ilu v a ta r an d  w ere  silen t" (15). 
In itially , th e  accoun t suggests th a t th e  n ew  m u sic  is bo rn  of E ru  alone, w ith  the 
A in u r silenced an d  sep a ra ted  from  th e  m ig h ty  them e. H ow ever, E ru  offers th is 
them e on ly  after h e  h as h e a rd  the  A in u r construct m u sic  " in  u n iso n  and  
h a rm o n y ."  In  process, E ru  learns from , reacts to, a n d  develops th is "m ig h ty  
them e" as a  re su lt of a n d  in  conversation  w ith  th e  p rev io u s creative 
perfo rm ances. O nce th e  A inur, them selves n o w  m ore  skilled  b o th  in  m u sic  an d  
in  the u n d e rs ta n d in g  of the  o th er "b re th ren ,"  achieve the ability  to  m ove 
b ey o n d  th e ir solo or sm all g ro u p  perfo rm ances, E ru  offers th e  kernel th a t w ill 
g ro w  in to  the  "G rea t M usic" (15). T he G reat M usic  th u s  signals the  n ex t stage 
of choric (pre)creation , a p rocess w h ich  requires th e  voices, partic ipa tion , an d  
crea tiv ity  of th e  A inu r. E ru  th u s  assum es no t a  to ta liz ing  contro l of th a t them e, 
b u t ra th e r im m ed ia te ly  h ea rk en s  back  to  th e  o th er perfo rm ers: "I w ill n o w  th a t 
ye m ak e  in  h a rm o n y  toge ther a G reat M usic. A n d  [...] ye shall show  fo rth  yo u r 
p o w ers  in  ad o rn in g  th is them e, each w ith  h is  ow n  th o u g h ts  an d  devices, if he  
w ill. But I w ill sit a n d  hearken , a n d  be g lad  th a t th ro u g h  yo u  g rea t b eau ty  h as 
b een  w ak en ed  in to  song" (15). A s the  A in u r sa t in  silence w hile  E ru  dev e lo p ed  
th e  them e, E ru  h im self n ow  offers th a t them e to  th e  A inur, w h ile  h e  rem ains 
silen t an d  in  fu ll confidence of th e ir creative im pu lses. Even th e  ph rase , " if he  
w ill" suggests rec ip rocity  an d  freedom , a  sh a rin g  of th e  aesthetic p rocesses of 
m ak ing , o f 'm u sic .' E ru 's  process reflects w h a t R eyno lds an d  F itzw illiam  
describe as C ertea u 's  " investiga tive-expansive  m ode, [which] seeks [...] flu id  
an d  p lu ra l re la tionsh ip s"  (78). O n ly  w h en  th e  A in u r offer th e ir voices in  
con tribu tion  to  th e  them e E ru  constructs does th e  G reat M usic take  shape; in 
th is perfo rm ance, still po sitio n ed  in  the  now here , the  Ainulindale evokes a 
u to p ia n  m o m en t (or u to p ia n  sound) th a t g ives voice to  th e  idea l processes 
com bin ing  E ru 's  them e an d  th e  A in u r 's  harm ony .
A s w ith  all u to p ia n  m om en ts , th e  G reat M usic 's  ach ievem en ts are 
m om en tary , a n d  th e  com ponen ts of im prov isa tion , ha rm o n ic  un ity , an d  
m o v em en t from  self to  o th er canno t en d u re . For a lth o u g h  th e  "end less
18 In his exploration of the Ainulindale, Collins also notes that "In choosing a musical 
metaphor for the creative act, [Tolkien] characterizes both the making of the world and 
its subsequent history as the playing out of themes and variations [...]. As 
composer/director, Iluvatar allows each musician room to improvise, reserving to 
himself the final touches which render the whole harmonious" (257). Collins's 
characterization reminds us that the performative act is also movement and a hearkening 
to the other, as composer/conductor guides, listens, and as performers attend to each 
other.
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i n t e r c h a n g in g  m e lo d ie s  w o v e n  in to  h a r m o n y "  s u c c e e d  e v e n  in  p ie r c in g  
a b s e n c e — " t h e  m u s ic  a n d  th e  e c h o  o f  t h e  m u s i c  w e n t  o u t  in to  t h e  V o id , a n d  i t  
w a s  n o t  v o id "  (1 5 )— th e  h a r m o n y  c a n n o t  s u r v iv e  M e lk o r 's  im p u l s e  fo r  
d o m in a n c e  a n d  s e c re tiv e  i s o la t io n :  " b e in g  a lo n e  h e  h a d  b e g u n  to  c o n c e iv e  
t h o u g h t s  o f  h i s  o w n  u n l ik e  th o s e  o f  h i s  b r e t h r e n "  (16). W i th  M e lk o r 's  d e c is io n  
to  i s o la te ,  to  g o  " o f te n  a lo n e  in to  t h e  v o id  p la c e s "  (16), th e  p e r f e c t io n  o f  th e  
m u s ic a l  p e r f o r m a n c e  in  p r e - c r e a t io n ,  a n d  w h a t  w i l l  e v e n tu a l ly  b e c o m e  th e  
h i s t o r y  o f  A r d a ,  f o r e v e r  a l te r s .  E m p lo y in g  t e r m s  s u c h  a s  " d i s c o r d "  
" d e s p o n d e n t , "  " d i s tu r b e d ,"  " f a l t e r e d ,"  a n d  " t u r b u l e n t  s o u n d "  (16), th e  
a c c o u n t  s u g g e s t s  t h a t  M e lk o r 's  d e c i s io n  to  s e p a r a te  f r o m  th e  " e n d le s s  
i n t e r c h a n g in g  m e lo d ie s  w o v e n  in to  h a r m o n y "  a f fe c ts  b o th  t h e  r e l a t i o n s h ip  h e  
h a s  w i t h  o th e r s ,  a n d  th e  q u a l i ty  o f  t h e  a e s th e t i c  p e r f o r m a n c e  i ts e lf :  M e lk o r  
b e c o m e s  " s y n o n y m o u s  w i th  d i s c o r d  a n d  e v i l ,"  a n d  h i s  a t t e m p t s  a t  s o n g  
e m b o d y  a  " la c k  o f  h a r m o n y  a n d  c r e a t iv i ty "  ( W h i t t i n g h a m  2 1 5 -1 6 ). A s  a  r e s u l t ,  
t h e  a c c o u n t  a l ig n s  c o m m u n a l  a c t iv i ty  in  p r e - c r e a t io n  w i th  b e a u t y  a n d  
h a r m o n y ,  o f  s o u n d  f i l l in g  v o id ,  w h i le  i t  a s s o c ia te s  i s o la t io n  a n d  s e c re c y  w i th  
d i s s o n a n c e  a n d  b l a r in g  n o is e .
I n  t h e  w a k e  o f  M e lk o r 's  r e b e l l io n ,  E ru  r e s p o n d s  a n d  tw ic e  a t t e m p t s  to  
r e in t e g r a t e  M e lk o r 's  s o u n d - v o ic e  in to  t h e  G r e a t  M u s ic ,  s u g g e s t in g  a g a in  t h a t  
t h e  a c c o u n t  s e e k s  m o v e m e n t  a n d  c a n  e v e n  w e lc o m e  d i s c o r d  f r o m  th e  m a r g in s .  
I n c o r p o r a t i n g  M e lk o r 's  d is c o rd - a s - c h a l l e n g e ,  E r u 's  " n e w  th e m e "  is  " l ik e  a n d  
y e t  u n l ik e  to  t h e  f o r m e r  t h e m e " ,  a s  i t  " g a t h e r e d  p o w e r  a n d  h a d  n e w  b e a u ty , "  
a n d  " t h e  A i n u r  p e r c e iv e d  t h a t  h e  s m i l e d "  (16). E ru  r e m i n d s  M e lk o r  g e n t ly  o f  
t h e  v a lu e  o f  p r o c e s s ,  in te g r a t io n ,  a n d  m o v in g  t o w a r d s  t h e  o th e r ;  h i s  s m i le  a n d  
h i s  le f t  h a n d  s u g g e s t  a  w i l l in g n e s s  to  r e c o n s id e r ,  to  o f fe r  a  n e w  th e m e ,  a  n e w  
p o te n t i a l i t y  fo r  M e lk o r  a n d  th e  A in u r .  E ru  h u m b l e s  h im s e l f ,  a s  i t  w e r e ,  to  
a c c o m m o d a te  M e lk o r 's  w i l l  in to  t h e  c h o r ic  h a r m o n y ,  o r  h e  a l lo w s  f o r  th e  
p o s s ib i l i ty  t h a t  f r o m  th i s  c h a l le n g e  ( m a rg in )  m i g h t  c o m e  f u r t h e r  c r e a t io n  
( h a r m o n y ) .  F o l lo w in g  C e r te a u ,  w e  c a n  s e e  E r u 's  c o n c e r n  f o r  a n d  m o v e m e n t  
t o w a r d  th e  o th e r  a s  a  p r a c t ic e  o f  t h e  h e te r o lo g ic .  T h e  v e r y  i t i n e r a r y  o f  p r e ­
c r e a t io n ,  d e v e lo p e d  th r o u g h  th e m e  a n d  c h o r ic  p e r f o r m a n c e ,  le a v e s  a  s p a c e  
o p e n  f o r  M e lk o r 's  " b l a r in g  s o u n d ,"  a n d  M e lk o r  h a s  m a n a g e d  to  t r a v e r s e  th e  
th e m e  in  a  w a y  u n f o r e s e e n ,  if  d i s c o r d a n t .  A s  E ru  d e v e lo p s  t h e  s e c o n d  th e m e ,  
h e  p o s i t i o n s  i t  in  b e tw e e n  th e  p r e v io u s  h a r m o n y  a n d  M e lk o r 's  c h a l le n g e ,  " l ik e  
a n d  y e t  u n l ik e ,"  e v o k in g  a  k i n d  o f  s o n ic  m o v e m e n t  f r o m  o n e  to  t h e  o th e r ,  f r o m  
s o u n d  to  s o u n d ,  a n d  f r o m  a c c o r d  th r o u g h  d i s c o r d  to  in c r e a s e d  p o w e r  a n d  
b e a u ty .
W h e n  M e lk o r  a g a in  r e f u s e s  to  a t t e n d  to  t h e  v a lu e  o f  m a n y  v o ic e s  
c r e a t in g  a n d  c o n t r ib u t in g  a n d  a s s e r t s  h i s  o w n  " d i s c o r d ,"  " m a n y  o f  t h e  A in u r  
w e r e  d i s m a y e d  a n d  s a n g  n o  lo n g e r ,  a n d  M e lk o r  h a d  th e  m a s te r y "  (16). 
A l th o u g h  in  r e s p o n s e  E r u 's  " c o u n te n a n c e  w a s  s te rn ;  a n d  h e  l i f t e d  u p  h i s  r i g h t
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h a n d "  (16), h e  reacts once m ore  w ith  a them e th a t w eaves, for "a  th ird  them e 
g rew  am id  the  confusion, an d  it w as u n lik e  th e  o thers"  (16).19 R ather th an  
silencing  M e lk o r—an  act it ap p ea rs  E ru  is u n w illin g  to perfo rm  u n less  
n ece ssa ry —E ru  w o rk s even  w ith in  d issonance, as th e  n ew  them e develops 
"am id  th e  confusion" an d  w o rk s its w ay  th ro u g h  th a t d issonance  to 
p rom inence , th is  tim e w eav in g  "tw o  m usics p ro g ressin g  a t one tim e" (16). The 
v e ry  process of " tw o  m usics p ro g ressin g  a t one tim e" recalls C ertea u 's  in te rest 
in  a d ialectical u n d e rs ta n d in g  of spatia l p rac tices/events; th e  th ird  them e 
rem ain s hetero log ic  as it d evelops a n d  m oves, em p loy ing  th e  voice even  of the 
rebellious, destruc tive  o th er to  construct n o t a creation  a ltoge ther "be tte r,"  b u t 
one of b o th  b eau ty  an d  d eep  sadness. O f course, th e  n e w  them e m an ifests  
E ru 's  u ltim a te  pow er, b u t it evokes a p o w er w ith in  o r th ro u g h , ra th e r th a n  a 
p o w er over. If E ru 's  m o d e  of creation  is p a rtic ip a to ry  a n d  com m unal, 
incom plete  u n til th e  A in u r jo in  th e ir voices a n d  creativ ity  to h is  o rig inal them e, 
h is  reaction  to  challenge an d  in d eed  to  d irec t rebellion  also ap p ea rs  open- 
en d ed , u n til M elko r's  final refu sa l to  join th e  th ird  them e. E ru th u s  consisten tly  
ap p ea rs  in  the  p a rtic ip a to ry  m o d e , seek ing  u n ity  am o n g  voices b u t n o t 
m as te ry  or dom ination , a n d  th e  ex tan t texts of th e  Silmarillion u ltim a te ly  assert 
th is  com m unal m o d e , th e  m o v em en t to w ard  th e  o ther, as fo u n d a tio n a l to the 
G rea t M usic  of A rd a  itself.20
C o n sid erin g  C e rtea u 's  no tio n  of th e  tactic w hose  tran sversa l 
m o v em en ts  m ake  u se  of th e  p o w er system s' design  for its o w n  ('useless ') 
p u rposes, a typ ica l p o s t-s tru c tu ra lis t re ad in g  of the  Ainulindale m ig h t suggest 
th a t M elko r's  rebellion  a n d  a ttem p ts  to  take  contro l b o th  of th e  M usic  an d  la te r 
of A rd a  m o s t c learly  rep re sen t such  tactics. A fter all, M elkor seeks h is  ow n  
creation  from  w ith in  th e  m o d e l (or p o w er structu re) of th e  M usic of th e  A inur; 
h e  constructs h is  o w n  system , or m usic /them e, as a rebellion  aga in s t w h a t he  
v iew s as th e  to ta liz in g  system . A lth o u g h  pow erfu l, M elkor is p ositioned  in  the 
accoun t as "o th er,"  on  th e  m arg in s, seek ing  alone in  th e  V oid, as h e  a ttem p ts  to  
th w a rt th e  com m unication -crea tion  system s of E ru  a n d  the  A inu r. H ow ever, as 
C erteau  articu la tes them , such a ttem p ts  a t o v e rth ro w  an d  dom in a tio n  do  n o t 
a lign  w ith  th e  "s ly  gam es an d  tricks" h e  associates w ith  tactical m ovem ents; 
ra ther, M elko r's  m o v em en ts  seek to  contro l an d  to  be visible, as d irec t and  
stra teg ic  a ttem p ts  a t Pow er. W hile  certa in ly  one could  a rg u e  th a t E ru  a ttem p ts
19 Collins intriguingly argues that the three-themed structure evokes both "an Hegelian 
dialectic: thesis, antithesis, synthesis [...]" as well as "the pattern of the classical sonata" 
(259).
20 Although she emphasizes different themes in  the account, such as the struggle between 
good and evil, Whittingham agrees that "the concepts naturalized in the 'Ainulindale' 
become evident in  the lives of the people of Middle-earth, in the actions and words of the 
characters of The Silmarillion" (213).
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to  re inscribe  M elkor in to  h is  system  w ith  th e  second  a n d  th ird  them es, E ru  
neverthe less  re ta in s  th e  m an y  voices of th e  A inur, th e ir ha rm o n ies a n d  their 
com m unal m ovem ents , as th e  ro o t p rac tice  of creation , even  as h e  nev er fully  
closes off th e  o p en ings M elkor constructs. M e lko r's  m o v em en ts  th u s  position  
him  as the  (w ou ld  be) to ta liz in g  force, th e  p o w er th a t seeks dom ination , 
surveillance, a n d  iso lation . A s th e  even ts of th e  F irst A ge un fo ld , M elkor's  
actions rep ea ted ly  echo C ertea u 's  association  of su rveillance w ith  dom ination , 
as h e  seeks to  estab lish  h is o w n  strateg ic  system  of contro l over A rd a  an d  its 
inhab itan ts.
M ig h t w e, then , ascribe tactics of a so r t—or a t least a tran sversa l 
m o v e m e n t—to th e  resp o n ses of E ru  h im self?  T h a t is, m ig h t E ru 's  d ev e lopm en t 
of th e  second  a n d  th ird  them es o p en  u p  the  possib ility , even  welcome the  
po ten tia lity , for m y ria d  tran sversa l actions a n d  m o v em en ts  w ith in  the 
in fin itesim al actions of A rd a 's  un fo ld in g ?21 Faced  w ith  M elko r's  b la r in g  sonic 
attack, E ru  re sp o n d s  w ith  a smile: "he te ro logy  [...] d ep en d s  on  a m e tapho ric  
m o vem en t, sh o w in g  the  w ays in  w h ich  w h a t is stric tly  g iven  alw ays m oves 
b ey o n d  itself" (C olebrook 560). In  th e  case of th e  Ainulindale, E ru  m oves 
b ey o n d  h im se lf a n d  in terw eaves even  M elko r's  d issonance in to  th e  harm on ics 
of creation. T his un ex p ec ted  m o v em en t opens u p  th e  en su in g  w o rld  (A rda) to 
th e  'o th e r ' an d  allow s for a "tactical econom y" (557) to  develop  unexpec ted  
ac tions/responses/ m o v em en ts  th a t w ill u n fo ld  in  its h is to ry . A s w ith  C ertea u 's  
re ad in g  of m ystics, E ru 's  response  h e re  reflects "a  series of a ttem p ts  to execute 
th e  m o v em en t of a n o th e r 's  th ough t, for fresh  p u rp o se s"  (B uchanan 327). In 
fact, it is E ru 's  im p ro v isa tio n a l ad d itio n  of the  C h ild ren  of Ilu v a ta r th a t in serts  
in to  the  m u s ic  fu r th e r p o lyphony , a con tinual po ten tia lity  for tran sversa l 
actions an d  u n ex p ec ted  voices. A lthough  E ru  ch ides M elko r's  rebellion  — 
" thou , M elkor, sha lt see th a t n o  them e m a y  be p lay ed  th a t h a th  n o t its 
u tte rm o s t source in  m e, n o r can any  alter the  m usic  in  m y  desp ite"  (17)—he 
also em p h asizes com m unal p rocesses a n d  m ovem en ts in  the itin e ra ry  of p re ­
creation , a n d  even  kn o w in g ly  m u ltip lie s  th e  po ten tia lities for m o re  voices as 
v ita l sources for th a t m usic . T hus, " th e  C h ild ren  of Ilu v a ta r w ere  conceived by  
[Eru] alone [...], an d  n o n e  of th e  A in u r h a d  p a r t in  th e ir m ak in g "  (18). These 
beings, also sp rin g in g  from  th e  m in d  of E ru , are, like th e  A inur, a conscious 
creation  of th e  "o ther."  In  th e ir reaction  to  the  C h ild ren , th e  A in u r reveal the ir 
o w n  desire  to m o v e  to w ard  a n d  ho n o r these  o th er voices: "T herefore  w h en  
th ey  b eh e ld  them , th e  m ore  d id  th ey  love them , b e in g  th in g s other th an  
them selves, strange  an d  free [...]"  (18, em p h asis  m ine). T heologically  w e
21 I suggest tactics of a sort here to acknowledge that Eru remains the ultimate source of 
power [music] in the text; however, Eru at the very least welcomes the potentiality that 
transversal movement, tactics, and surprises might offer his creation.
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consider such  a de ta il th e  in sertion  of free w ill/choice in to  the  cosm ology, an d  
" th e  possib ility  th a t one m ig h t choose to in tro d u ce  d isco rd  th en  becom es p a rt 
of I lu v a ta r 's  p lan "  (W hittingham  217); re ad in g  via C erteau , w e can also 
consider th e  C h ild ren  as p e rh a p s  th e  clearest exam ple  of th e  heterologic, of 
em brac ing  th e  o ther, in  th e  m ak in g  of A rda.
Ce r t e a u 's  c o n c e r n s  w i t h  t h e  w a y  in  w h ich  practices organize space [...]  
are concerns, therefore, o f  litu rgy . L iturgy , like  r itu a l, nam es a c tiv itie s  
perform ed  w ith in  a sacred w o r ld v iew ; w h a t  is  done is n o t  an  end in  i t s e l f  
[...]  b u t a  crea tive  act, expressing, being, a  g i f t  to  w h a t  is o th er  and  
divine. (W ard 503)
A t th e  sam e tim e th a t th e  Ainulindale  em p h asizes th e  song  as the 
g ro u n d in g  of A rd a 's  fu tu re , the  accoun t also em p h asizes  C erteauv ian  
p rocesses across, am ong, an d  betw een: tran sverse  m ovem en ts th ro u g h  w hich  
id eas o r aesthetics becom e o rgan ized , com m unal, a n d  v is ionary . U p  to the 
th ird  them e, th e  Ainulindale  offers p re-creations, m usica l perfo rm ances, them es 
th a t b u ild  u p o n  them es in  th e  no -p lace  before  tim e, b u t those  acts do  n o t yet 
construct A rda , a lth o u g h  w e m ig h t say  th a t th ey  p re -figu re  its creation. A s the 
accoun t m oves to w ard  th e  em b o d ied  o r "rea l,"  it b eg in s to  evoke a geo g rap h y  
as it tex tua lly  (and  liturgically) m ap s  th e  m ak in g  of th e  w orld . In  y e t ano ther 
(pre)creative m o v em en t to w ard  th e  m ak in g  of A rda , E ru offers a v ision  of the 
w orld :
"[T]hose things tha t ye have sung, I w ill show  them  forth, tha t ye m ay 
see w hat ye have done. [...]" A nd he show ed to  them  a vision, giving to 
them  sight w here before w as only hearing; and  they saw  a new  W orld 
m ade visible before them , and  it w as globed am id the Void, and it was 
sustained therein, bu t w as no t of it. (17)
A d d e d  to  o r p laced  alongside  th e  m usic  of th e  A in u r—or as a v isual evocation  
of i t —E ru 's  v ision  is th e  W orld  th a t w ill (or m ay) be, a tem p la te  for th e  w o rld  
th a t is n o t qu ite  m ap , n o t qu ite  itinerary , b u t is su sp en d ed  as po ten tia lity , flu id  
an d  im m ateria l: "W e h av e  th u s  a tension, o r a tem p o riz in g  [...], b e tw een  the 
claim s of p a tte rn  (P rovidence) a n d  im prov isa tion  (choice, in d iv id u a l 
freedom )" (C ollins 261). N eith e r p u re ly  song  n o r m a te ria l place, th e  v ision  
vacillates b e tw een  th e  tw o: th e  A in u r achieve sight; th ey  rea lize  th e  links 
be tw een  the ir voices, th e ir harm on ies, a n d  a  specific p lace/space, po ten tia lly  
em b o d ied  an d  w ith  its o w n  un fo ld ing , its o w n  being. O r, th ey  reconsider the 
p re -c rea tion  as a  series of litu rg ical practices: actions in fu sed  w ith  sacred  
p o w er an d  aesthetic w eig h t th a t w ere  n o t so lely  an  en d  to  them selves: " th ey  
them selves in  th e  lab o u r of th e ir m usic  h a d  been  b u sy  w ith  th e  p rep a ra tio n  of 
th is dw elling , an d  y e t k n ew  n o t th a t it h a d  an y  p u rp o se  b ey o n d  its ow n
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b eau ty "  (18). A rd a  exists as a v is io n ary  g eo g rap h y  or m ystic  event: a m en ta l 
projection  a n d  artistic  conception  of a sacred  p lace n o t y e t m ateria l. A lth o u g h  a 
k in d  of fixed po in t, th e  v ision  also u n fo ld s  or "p lay ed  before  th em " (18); it 
suggests th e  vast possib ilities a n d  po ten tia lities of m o v em en t a n d  action 
w ith in /u p o n  th is place. D iffering  from  a m a p  tem porally , the v ision  p osits  a 
fu tu re  g eo g rap h y  to  be  m an ifested  in  tim e, in  cultu re , a n d  in  text, b u t it does 
n o t so lid ify  o r m ak e  certain  those even ts o r th a t u n fo ld ing .
A s E ru  g estu res  to w ard  th is final p re-crea tion , th e  v ision  g ro u n d s  the 
cosm ological in  th e  geographical: "B ehold  y o u r M usic!" (17).22 T he com m and  
evokes the  space betw een , paradox ica lly  yok ing  th e  im m ateria l (m usic) to  the 
spectra l (A rda), b u t for th e  m o m en t on ly  in  th e  cond itional o r v is io n ary  sense. 
H o v erin g  be tw een  the  com plexities of th e  m u sic  th a t contain  h arm on ic  b eau ty  
an d  the po ten tia lity  of d iscord , E ru  creates bo th  th e  v ision  an d  sigh t itself to 
th en  d irec t th e  A in u r 's  v ision  to w ard  th e  m ovem ent, th e  u n fo ld in g  of A rd a  in 
tim e an d  place. The A in u r m u s t th en  see th e  place, o r th e  v ision  of th e  place, as 
rep resen tin g  a realizab le  spatia l expanse  as w ell as the  'u n fo ld in g ' of m y riad  
p rocess/lives/even ts. Its a p p a re n t m ateria lity , a p lace " su s ta in e d  there in , b u t 
[...] n o t of it," suggests th e  tran sitio n a l p rocess from  th e  V oid  to  a fu tu re  
g eo g rap h y  to be  m a te ria lly  constructed , g eog raph ica lly  m ap p ed , bod ily  
inhab ited . B ecause th e  A in u r gain  s igh t for th e  specific p u rp o se  of w itnessing  
th e  v ision  of A rda, th e ir u n d e rs ta n d in g  of th a t u n fo ld in g  v is ion -song  n o w  
becom es y oked  w ith  geog raph ica l space, an d  u ltim ate ly , w ith  tim e.23 The 
accoun t evokes a series of p u lsa tio n s an d  echoes: them es becom e harm on ies, 
d issonance  fo lds in to  fu r th e r them es, w h ich  th e n  construct E ru 's  vision, a 
v ision  th a t p laces th e  A in u r them selves in  the position  of th e  m ystic  w itness. 
T hese pu lsa tio n s a n d  m ovem en ts are litu rg ical, as th ey  im bue  a sacred  q u a lity  
in to  the spatia l p ractices of th e  A inur. T heir tex t o r reco u n tin g  of th e  v ision  w ill 
becom e A rd a  itself, as th ey  m ove from  th e  m em o ry  of th e  v ision  in to  th e  b lank  
space, an d  as th ey  in fuse  th a t space w ith  th e  so u n d  of th e ir "m usics."
22 Such a paradoxical command evokes Certeau's concern w ith mystics' use of "'split 
w ords' [that] worked by pointing beyond the languages which they employed towards 
an Other which could not be manifested as such by these languages" (Ahearne 109). 
"Behold your Music" thus positions the event as mystic, paradoxical, ineffable.
23 Interestingly, the account of the Music of the Ainur in The Book of Lost Tales does not 
include the intermediary stage of the Vision of the world; Iluvatar constructs the world 
immediately after the strife w ith Melko (54-5) and gives "Life and Reality" "within the 
design that is mine" and "the adornments and embellishments" of the Ainur (55). This 
version also indicates that it is the more creative Ainur who enter into the Reality of 
Arda, while those who remain w ith Iluvatar "were mostly those who had been 
engrossed in  their playing w ith thoughts of Iluvatar's plan and design" (57).
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T he v ision  an d  u n fo ld in g  of A rd a  in  th is m om en t-befo re-tim e contain  
"its  h is to ry ,"  th e  series of even ts an d  beings th a t (will) m ove th ro u g h  the 
geog raph ica l spaces of th e  w o rld  a n d  w h o  (will) pa rtic ip a te  in  its p rocesses. In  
o ffering  a v ision  as the  u n fo ld in g  of possib ility , the  account w orks to  fo ld  the 
fixity  of th e  m a p  (w hat th ey  see) in to  th e  flu id ity  of th e  tale (the even ts th a t 
un fo ld): "sp a tia lly  o rg an ized  b u t [...] con tinually  trav e rsed  a n d  g rad u a lly  
recon figu red  [...] th e  w o rld  a ro u n d  u s  is bo th  stab le  an d  p lastic  [...]"  (H ay 
368). R en d ered  as a lm ost cinem atic, the  v ision  of A rd a  is expansive: "as th ey  
looked  an d  w o n d e re d  th is W orld  beg an  to  u n fo ld  its h is to ry , an d  it seem ed  to 
th em  th a t it lived  an d  g rew " (17). A s th e  tex t continues, how ever, th e  v ision- 
m a p  on ly  p a rtia lly  reveals w h a t w ill be "rea lity "  in  A rda , in  tim e a n d  place:
[W]hile the A inur w ere yet gazing u p o n  this vision, it w as taken  away 
and  h idden  from  their sight [...]. But they had  become enam oured of 
the beauty  of the vision and  engrossed in  the unfolding of the W orld 
w hich came there to being, and  their m inds w ere filled w ith  it; for the 
history w as incom plete and the circles of tim e n o t full-w rought w hen 
the vision w as taken  away. (19-20)24
T his p a rtia l v ision, in te rru p te d  an d  incom plete, leaves th e  w o rld  an d  the 
actions w ith in  th e  w o rld  open, flu id , a n d  no t com pletely  know ab le  even  to  the 
A inur. I t rem a in s bo th  a m o d e l an d  a series of po ten tia lities o r un fo ld ings, 
n e ither inev itab le  no r fu lly  con ta ined  b y  an y  kn o w led g e  or text. To continue 
th e  cinem atic m e tap h o r, E ru  offers th is v is io n -u n fo ld in g  to  the  A in u r as a 
"p rev iew "  of th e  w o rld  in  space an d  in  tim e, as b o th  th ree -d im en sio n a l m ap  
an d  com plex collection of sto ries on  w h ich  th e  A in u r w ill con tinua lly  reflect as 
th e  actual tales of th e  w o rld  itself un fo ld , often, to  th e ir su rp rise . A gain  the 
accoun t a tten d s to  a sense of m o v em en t in  th e  Valar, a k in d  of lean in g  fo rw ard , 
for th ey  are  "en am o u red "  of th e  vision, fu ll of desire  for its beau ty , in sp ired  by  
its separa te  life a n d  g row th .
E ven as th e  tex t m oves close to th e  m o m en t of m ak in g  A rd a  m ateria l, 
it positions th e  p o w er of creation  in  th e  voice of th e  O ne, su g gesting  as C erteau  
no tes  of the  C hris tian  W ord , a speech th a t can incarna te  ra th e r th an  m erely  
signify. T he m o m en t of em b o d im en t is th u s  an u tterance:
"I know  the desire of your m inds tha t w hat ye have seen should verily 
be, no t only in  thought, bu t even as ye yourselves are [...]. Therefore I 
say: Ed! Let these things Be! A nd I w ill send forth  into the Void the 
Flame Im perishable, and  it shall be at the heart of the W orld, and  the 
W orld shall Be; and those of you  tha t w ill m ay go dow n into it." A nd
24 It is in this passage that the text refer to select Ainu as the Valar (20).
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suddenly  the A inur saw  afar off a light, as it w ere a cloud w ith  a living 
heart of flame; and  they knew  that this w as no vision only, bu t that 
Iluvatar had  m ade a new  thing: Ea, the W orld tha t Is. (20)
E ru 's  creation  clearly  aligns w ith  C ertea u 's  u n d e rs ta n d in g  of p re -m o d ern  
cosm ology, w h ere  G od "u ses  th e  w o rld  as h is  d iscourse" (MF 92) so th a t G od 
an d  h is creation  are  signifier a n d  sign. W hile  the  m o m en t of C r e a t io n - E r a  
speak in g  E a - d e r iv e s  again  from  the  p o w er source, a n d  m ig h t th u s  seem  to 
reo rien t A rd a 's  creation  as an overarch ing  v ision  of O ne, th e  sp eak in g  of 
creation  h a s  also been  a rticu la ted  as process a n d  spatia l practice: E ru  has 
en co u rag ed  song  from  the  o thers, deve loped  them es, a llow ed  for 
im prov isa tion , a n d  even  rebellion . In  an  in te rm ed ia ry  m om ent-space , E ru  then  
offers vision: th e  g ift of sigh t itself an d  the  v ision  of the  w o rld . R a ther th an  
re a d in g  th e  account as a sin g u la rity  of m ak ing , th e  cycle of offering, a ttend ing , 
m ak in g  ha rm o n y , a n d  increasing  the  b eau ty  of song  ap p ea rs  to  suggest 
c reation  as aesthetic im prov isa tion  as w ell as litu rg ical process. W hile  h is 
speech-act alone em bod ies A rda , E ru  again  opens u p  h is  creation  to  the 
p rocesses of the  o ther, " those  of you  th a t w ill m a y  go d o w n  in to  it," ra th er 
th a n  g iv in g  an  all-pow erfu l com m and  o r p ro v id in g  cod ified  detail. T hus, the 
m o m en t echoes the  pre-crea tive  G reat M usic, w h en  E ru in v ited  each  A inu  to 
"sh o w  fo rth  yo u r p o w ers  in  ad o rn in g  th is them e [...] if h e  w ill" (15), to 
pa rtic ip a te  in an d  a d d  to  th e  beau ty , sound , an d  ha rm o n y . A s the A in u r h av e  
lean ed  fo rw ard  or h ea rk en ed  to th a t v ision, E ru  n o w  resp o n d s  b y  sp eak in g  the 
W orld  in to  being , a n d  b y  o ffering  th e  possib ility  for m o v em en ts  th a t cross the 
b o rd e rs  of th o u g h t, of sound , of sight, in to  Being.
Follow ing E ru 's  inv ita tion  to en te r in to  th e  m ateria l A rda , th e  A in u r 
m u s t th en  re-enact (or m ak e  real) th e  p rocesses of creation  a second  tim e, or 
p e rh a p s  even  a th ird  tim e, if th e  G reat M usic  is the  sonic tem p la te  for w h a t the 
v ision  offers. For th e  Valar, th e  m em o ry  of the ir m usic-v ision  m u s t be  m ad e  
m ate ria l th ro u g h  the  m an ip u la tio n  of th e  w o rld  crea ted  b y  E ru  as an  em p ty  
canvas:
[W ]hen the Valar entered into Ea they w ere at first astounded and at a 
loss, for it w as as if naugh t w as yet m ade w hich they had  seen in  vision, 
and  all w as bu t on po in t to  begin and yet unshaped, and it w as dark.
For the G reat Music had  been bu t the grow th and flow ering of thought 
in  the Timeless Halls, and the Vision only a foreshowing; bu t now  they 
h ad  entered in at the beginning of Time, and the Valar perceived that 
the W orld had  been  bu t foreshadow ed and  foresung, and they m ust 
achieve it. (20)
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A  "g ro w th  an d  flow ering  of th o u g h t,"  the G rea t M usic  a n d  its en su in g  vision 
ex ist in  th e  cond itional m ode, in  th e  befo re-tim e-and-p lace. W ith  th e ir m em o ry  
of th e  id ea lized  m odels, th e  V alar a ttem p t to  an im ate  th e  v is ion -song  u p o n  the 
m ate ria l space of th e  W o rld  th a t n o w  is, d a rk  a n d  u n fo rm ed . U sin g  "fore" 
th ree  tim es, th e  accoun t u n d e rlin e s  b o th  th e  d ialectical p rocess of a rr iv in g  at 
th e  m ateria l w o rld  (E a )- fo re sh o w in g , fo reshadow ed , fo re su n g —an d  
d is tin g u ish es th e  m ate ria l A rd a 's  separa tion  in  tim e from  those  m o m en ts  b e ­
fore. Ea exists n o w  as a m a teria l echo of th a t be-fore, a po ten tia lity  th a t the 
V alar m u s t in fuse  w ith  th e  resonances of fo reshow ing , fo reshadow ing , an d  
foresing ing . In  fact, th e  m ean in g s of Ea, b o th  " le t these  th in g s Be" a n d  " the  
W orld  th a t Is" (20) u n d ersco re  the  processes of y ok ing  of the  w o rd  (the 
lan guage-song  of creation) to  B eing itself. A s w ith  th e  m ed ieval system s 
C erteau  references a n d  in  w h ich  T olkien  w as expert, once th e  V alar en te r th a t 
w o rld  an d  re-create  th e  songs an d  h arm on ies  from  th e  be-fore, A rd a  becom es 
"d iscu rsive ,"  re so n an t w ith  th e  w o rd s/so n g s  of th e  sacred.
A s th e  A in u r change th e  em p ty  canvas in to  geograph ica lly  
m easu rab le  space, the  accoun t suggests th ey  choose to  take  on  a physical 
p resence  in  A rd a  to w ork  an d  shape  its substances an d  even  to  becom e in  som e 
m ate ria l w ay  p a r t  of those  substances. In  describ ing  the  V alar's first activities 
in  A rda, th e  Ainulindale  u ses  w o rd s  evok ing  m ovem ent, m ate ria l processes, 
an d  em bod im en t: th e  V alar w ork , labor, o rder, w alk  on  th e  E arth , g arden , ru le, 
p rep a re , endeavo r, bu ild , delve, carve, ho llow , a n d  fash ion  (21-2). The 
em p h as is  on  physica l p rocesses, ra th e r th an  m en ta l o r m usica l ones, d raw s  a 
d is tinc tion  be tw een  the  G reat M usic/V ision an d  th e  'n o w ' of A rd a 's  m a teria l or 
geog raph ica l construction . W ith  the  exception  of M elkor, w ho  "m e d d le d  in  all 
th a t w as d one" (20), th e  V alar w ork  in  concert, com bin ing  po w ers and  
d ev e lop ing  a 'h a rm o n ics ' of creation  together. A lth o u g h  still sp irits, " th e  Valar 
took  to  them selves shape  an d  h ue ; a n d  because  th ey  w ere  d ra w n  in to  the 
W orld  by  love of th e  C h ild ren  of Ilu v a ta r [...] th ey  took shape  after th a t 
m a n n e r w h ich  th ey  h a d  beh e ld  in  th e  V ision [...] "(21). The V alar's choice to  
becom e "c lad  in  th e  ra im en t of th e  W orld" (21) aligns them , sp irit beings, w ith  
E ru 's  physica l creations, th e  F irstborn . F o llow ing  C erteau , w e can see the 
V ala r 's  choice as ho n o rin g  an d  acknow ledg ing  th e  o ther, th e  F irstborn , as 
creations o u ts id e  of them selves th a t g ive the  en tire  p rocess of creation  its 
pu rp o se . In  o th e r w ords, the  V ala r's  em b o d im en t m ig h t be  v iew ed  as a 
m o v em en t to w ard  an  'o th e r '; ju s t as E ru  h a s  offered  th em  th e  chance to  create 
h arm on ies  an d  develop  th e  creation , so th e  V alar h earken  to these o ther 
creations, the  F irstborn , as fellow  actors in  th e  p rocesses of A rda , o r as fellow  
travelers th ro u g h  th e  spaces of Ea. L ike E ru  before  them , th e  "G rea t O nes"(21) 
w o rk  to  construct th e  w o rld , to n av ig a te  the ir m ean ings, accord ing  to  practices 
th a t inc lude  b u t do  n o t yet consum e those  less pow erfu l.
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In teresting ly , even  in  w itn essin g  th e  v ision  of E ru , th e  soon-to-be 
V alar are  connected  to g e th e r b o th  as a com m unal force an d  to  p a rticu la r 
g eog raph ies  of th e  A rda-to-be: U lm o w ith  w ater, M anw e w ith  a ir/w inds, for 
exam ple  (19). A s E ru  in s tru c ts  U lm o —"in  these  clouds th o u  a rt d ra w n  nea re r 
to  M anw e, th y  friend , w h o m  th o u  lovest" (19)—U lm o m oves b ey o n d  h is 
bo u n d arie s , b ey o n d  h is  in itia l u n d e rs ta n d in g  of w ater, to  find  a fu ller 
com prehension  th ro u g h  others. U lm o 's  d e ligh t in  th e  " su rp rise s"  of creation  
p o in t to  th e  po ten tia lities, th e  tactics, th a t th e  G rea t M usic  an d  th e  v ision  h ave  
left open: "n e ith e r h a d  m y  secret th o u g h t conceived  th e  snow flake, n o r in  all 
m y  m usic  w as con ta ined  the  fa lling  of th e  ra in "  (19). U lm o 's  a tten tion  to  o th er 
possib ilities an d  to  m o v em en t suggests th a t th e  V alar m u s t do  m o re  th an  
exactly recall th e  m u sic  an d  th e  v ision; th ey  m u s t also 's in g  to g e th e r,' join 
forces, a n d  rem ain  o p en  to  th e  p o ten tia l creative su rp ris e s—th e  snow flake, the 
rain , a n d  later, th e  T rees of V alin o r—th a t A rd a  m ig h t in sp ire .25 T he passage  
evokes C ertea u 's  o w n  a ttem p t a t "p lu ra l w riting ,"  p o in tin g  to  " th e  anonym ous 
seas in  w h ich  crea tiv ity  m u rm u rs  a v io len t song" (Preface vii). O nce again , E ru  
o p en s the  possib ility  for tactics, for tran sv e rsa l actions w ith in  A rd a  th a t 
M elkor, w ith  h is  desire  " to  be called  L ord , an d  to  be  a m aste r over o th er w ills" 
(18), canno t com plete ly  con tain  or th w art. As h e  w as from  th e  G reat M usic  on, 
M elkor is po sitio n ed  as a sin g u la r force ag a in s t " th e  o th er V alar" (21), seeking 
to  m o v e  n o t to w ard  h is  fellow  A inur, b u t  ou tside , beyond , an d  for the 
p u rp o se s  of m ono lith ic  pow er. Such a position  echoes th e  stra teg ic  system s of 
C e rtea u 's  specta to r a top  th e  W orld  T rade  C enter: "If th e  city, seen from  above, 
is f ig u red  as a text, th e  one w ho  read s  is f ig u red  in  term s of lu s t an d  
dom ination , as com plicit in  an  erotics of kn o w in g " (Lock 185). M elkor's  'c ity ', 
A rd a  itself,26 becom es th e  object of h is  lu s t a n d  dom ination . U n til h is  final 
expu ls ion  in to  th e  V oid  a t th e  close of the  F irst A ge, h e  rep ea ted ly  seeks to 
th w a rt ra th e r th a n  to  create, so th a t " th e  lig h t of th e  eyes of M elkor w as like a 
flam e th a t w ith e rs  w ith  h e a t a n d  p ierces w ith  a d ead ly  cold" (22). A ligned  w ith  
th e  stra teg ic  forces of th e  pan o p tic  eye, M elko r's  p o w er consisten tly  invokes 
" th e  in fernal g la re  of su rveillance" (A hearne  162) th a t p u sh es  C ertea u 's  
c ritique of such  a position  b ey o n d  th e  m ere  descrip tion  of P o w er an d  to w ard  
th e  theological position  of Evil.
In  exp lo ring  th e  Ainulindale  th ro u g h  M ichel de  C ertea u 's  n o tio n s of 
m o v em en t an d  u tterance , tactics in  ev e ry d ay  practices, a n d  h is  overarch ing
25 The clear echo of Certeau's notion of la perruque registers in  this conversation: 
"practices [...] constrained but not defined by an order imposed from 'above' [...] 
constantly mutating responses to constantly mutating distributions of power in 
successive socioeconomic and symbolic formations" (Ahearne 160-1).
26 As Tolkien's essay on the nature of evil in  The History of Middle-earth observes, "The 
whole of 'Middle-earth' was Morgoth's Ring" (400).
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concern  w ith  g iv in g  voice to  th e  o ther, w e can v iew  A rd a 's  creation  ta le  as a 
series of p a rtic ip a to ry  acts, choric spa tia l p ractices in  w h ich  those  in  p o w e r— 
E ru  an d  th e  A in u r—im prove  w ith  cooperation , a lw ays leav ing  spaces open  for 
o th er voices. In d eed , th e  lens of C e rtea u 's  he te ro lo g y  u n d e rlin e s  h o w  the 
Ainulindale's p ractices of song, them e, a n d  h a rm o n y  give voice to  n o tio n s of 
trav e rs in g  bo u n d arie s , of h ea rk en in g  to, of b lend ing . T he series of p re-creative 
even ts un d ersco res  these  crossings: th e  m usic  develops, changes, an d  sharpens 
th ro u g h  them e, h arm ony , d iscord , an d  vision. A s th e  v ision  of A rd a  un fo ld s 
an d  as A rd a  com es to  be in g  th ro u g h  th e  vo ice-u tterance, the  account a ttem p ts  
to  locate itself as b o th  a p rocess of m o v em en t a n d  a position  in  tim e; in  d o ing  
so, th e  tex t rep resen ts  th e  creation  of A rd a  as bo th  m a p p in g  a p lace an d  
reco u n tin g  a story, fo ld in g  toge ther (or in h ab itin g  th e  space betw een) 
C e rtea u 's  positions of stra teg y  or fixed to ta lity  an d  tactic o r tran sversa l 
m ovem ents.
O f course, for T o lk ien 's  Secondary  W orld , h is to ry  also ap p ea rs  as 
la rgely  tex tual, a collection of d o cum en ts  th a t a ttem p ts  to  tell a n d  to  p reserve  a 
p a s t th a t is a lready  "o th e r."27 T he E ldar construct th e  tex tu a l accoun t of the 
creation  of th e  w o rld , th e  Ainulindale, n o t as w itnesses b u t b y  research  and  
w riting , b y  a sc rip tu ra l econom y; as such, th e  tex t is sep a ra ted  from  th e  even ts 
an d  u tte ran ces b y  vast am o u n ts  of tim e  a n d  space. In  th e ir acknow ledgem en t 
of th is tem p o ra l position , th e  accounts take  on  th e  resonance  of a rep o s ito ry  of 
cultu res. W hile a re m n a n t of th e  E ldar rem ain  as v iab le  em bod ied  beings able 
to  p ro v id e  ev idence of th e  p laces an d  cu ltu ra l re la tions of V alinor an d  
B eleriand, th ey  can on ly  reco u n t m em ory , the  re la tions of the  p a s t—th ey  tell 
th e  ta les th a t rem ain  artifacts of a lost cu ltu ra l geog raphy . A s the  Ainulindale 
closes, it self-consciously  refers to th is tem p o ra l/sp a tia l distance: "w h a t h as 
h e re  been  dec la red  is com e from  th e  V alar them selves, w ith  w h o m  th e  E ldalie 
spoke in  th e  lan d  of V alinor, an d  by  w h o m  th ey  w ere  in s tru c ted "  (22). 
A lth o u g h  the  accoun t claim s access to  'ey e  w itnesses ' of th e  G rea t M u s ic —the 
V alar—it also ad m its  th a t the  in fo rm ation  rem ain s fragm en tary : "T hus began  
th e  first b a ttle  of th e  V alar w ith  M elkor for th e  d o m in ion  of A rda; an d  of these
27 Ahearne notes: "The historical interpreter is for Certeau simultaneously bound to and 
separated from the past in  ways that he or she cannot fully control" (37), so that "the 
historical past will not necessarily stay in  its place. It returns in  differing modes to haunt 
and partially to organize the present" (42-3). Such a reading also accurately describes the 
Eldar's relationship w ith the past, both in  exile in the First Age and beyond. The ways in 
which Tolkien's Secondary World reinserts ancient tales, texts, and artifacts into later 
times suggests an understanding of these 'haunted' relations between Arda's ancient 
past and any later time.
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tu m u lts  the  Elves k n o w  b u t little" (22). T he h is to ric ity  of these  accounts, then , 
rem ain s partia l, b u t from  a m y th ic  s tandpo in t, th e  ta le  s tan d s as v ita l in  th a t it 
p ro v id es th e  cu ltu ra l tru th s  of A rd a 's  beg inn ings a n d  p u rp o ses. T hus, the 
Ainulindale  a n d  in d eed  th e  Silmarillion as a w ho le  o rien t m ore  to w ard  C erteau 's  
n o tio n s of th e  " ta le  an d  legend ,"  w h ich  "a re  dep lo y ed  [...] in  a space o u ts id e  of 
an d  iso la ted  from  d a ily  com petition , th a t of the  past, th e  m arvelous, the 
o rig inal" (EL 23). A lthough  the  Silmarillion ex ists on  the  one h a n d  as a text, 
o rgan ized , codified, a n d  s truc tu red , it also freq u en tly  a n d  self-consciously 
p o in ts  to  o ra l accounts, m u ltip le  com peting  tales, earlie r o ra l fo rm s of 
accounts, a n d  th u s  it seeks n o t for h is to rica l contro l over its subject (the past) 
b u t ra th e r for a sense of m ythos, of story. For Tolkien, as for C erteau , "Stories 
o p en  paths . T hey  in troduce  o therness  in to  fam iliar space [...]. T hey  constitu te  
for C erteau  p e rh a p s  th e  fu n d am en ta l fable u p o n  w h ich  w e inscribe o u r tru th s"  
(A hearne  183).
C onsisten tly , T olkien  ap p ea rs  to  position  h is  S econdary  W orld  in  
several m o m en ts  of tran sition , o r on  several th resho ld s. L ike th e  m ystic  
accounts of th e  16th-17th cen tu ry  th a t so fasc inated  C erteau , the  E lven m ateria l 
self-consciously h ea rk en s  to  a lost linguistic , litu rg ica l p a s t th a t ren d ers  elegiac 
an d  m o u rn fu l all su b seq u en t tales. For exam ple, th e  accounts rep ea ted ly  m ap  
o u t a h u m a n  [or Elven] g eo g rap h y  on ly  to  offer m o u rn fu l ta les of the 
d isap p earan ce  of those  p laces an d  inhab itan ts. T em porally , th e  accounts m ove 
from  an  anc ien t p a s t w h en  th e  angelic fo rm s of th e  pre-crea tion , th e  Valar, 
in te rac t an d  speak  w ith  th e  E ldar, to  a m ore  "m o d e rn "  tim e-p lace  w hose  
in h ab itan ts  h ave  access to  those  m ag ical even ts on ly  th ro u g h  w ise figures, or 
from  tales a n d  tex tua l accounts. F rom  th e  p erspective  of th e  co n tem p o rary  
tim e in  w h ich  T olkien  w ro te , h is  legendarium , a n d  particu la rly  th e  F irst A ge 
E lven m ateria l, po sitions itself as "o th e r"  th a n  its tim e. N eith e r literally  
"anc ien t"  no r p a r t of m ore  g enera l m o d e rn is t im pu lses, th e  E lven m ate ria l is 
d o u b ly  o ther: sep a ra ted  an d  ancien t w ith in  its Secondary  w orld , a n d  o u ts id e  
th e  genera l m o d e rn is t fo rm s of its au th o r 's  tim e-p lace. S tepp ing  o u t fu rther, 
these  tales m ark  T olkien  th e  sub -crea to r 's  p ecu lia r lim inal position  as other: 
n e ither m o d ern , no r m edieval, b u t a trave le r th ro u g h  vast in te rio r spaces, 
h ea rk en in g  to  th e  p o lyphon ic  voices of h is  o w n  m in d /w o rld .
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